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Many narratives of White Russian coming from the different political and literary 
groups sprang up among the Chinese modern literature in 1930s, which represented 
extansively the many distinct ideologies of the field of literaure and politics. The 
intensive appearance of so many narratives of White Russian made up an important 
literary and cultural penomenon. Furthermore, This important question which is 
worth inquiring into deeply consisted of the object of my dissertation. The narrative 
of White Russian is a proceess of imagination of “the other” and self-reflection, by 
which the Chinese writers moulded up their visions of literature and thought and then 
transformed the “external” image of White Russian into the “internal” item: thinking 
about the future of China. In this paper, mainly focusing on the production mechine 
of the familiar and the strange image, the author try to expore and explain the 
narratives of White Russian in Chinese modern literature. Meanwhile, by comparing 
with the narratives of White Russian coming from the other countries, the author 
intended to find out the root cause of narratives of White Russian in Chinese modern 
literature, pursue the trace of Chinese writer’s imagination of the other and 
self-reflection, and then make a special interpretation of Chinese modern literature 
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断涌现于“自由主义”以及“海派”作家的创作中。1933 年 8 月，陈梦家的诗
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